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Queensland Theatre acknowledges the Jagera
and Turrbal people who are the Traditional
Custodians of the land on which we work,

and their unique relationship with the lands,
seas and waterways. We pay our respects to
their Elders both past and present, and to all
Aboriginal and Torres Strait Islander peoples.

Welcome

Articles throughout this program have been translated into Tamil, one of the world’s
oldest living languages. Tamil is spoken by millions of people, primarily in southern
India and Sri Lanka — including the Nadesalingam family.

It belongs to the Dravidian language family and features a unique script, rich
grammar, and a literary tradition that dates back over 2,000 years. Tamil remains
widely used today in daily life, education, film, and music, and is recognised as an
official language in India, Sri Lanka, and Singapore. It is celebrated not only for its
ancient poetry and classical texts but also for preserving a vibrant cultural identity
across generations and continents.

augGeumHEGmmid

OB5HS SHILLSHH6T &L (HenTEH6T, 2_6085)60T 6UMLDIH 085 TEvoTLg.(THES (FHLD
l&e1b LipenLsumilibs Cmiflaseflsy spsormment SLO1D Glomfluiiey
QMO LIWIFSsLILL (HeTsmsnT. HELEFESIMISLD (& (HIDLILD SHLBISEVTS,
QzeT@ MBS WTalsy|D, @evrhiensullevid (P& 6sTeRLOWITE:ES Cl&mesor(h),
L6VGa My W&seTTeY SLOIPGEILMLS CLFILIHSIDS.

@& HiymailL Cwmfls & HILLSMSE CFTHHEI. HSHSIL6IT H6vfls g LD mesT
6T(LDSH S F6TT, 6LUETLOTETT @)6VEE68TLD, LOMHMILD @FeserL muNFLd (2,000) 246651 (H) & (6TH (&HLD
(PHULL LISRLPEnLD UMb @evs&SILL LmFbUfluwenLwg]. SHleTsf] aumpsens,
&6vall, SlenrLiLILLD, @lens CLmsTmeummlsy @ esTm| SLOILD LITheHemailey

umef&as LUl () euHEMS]. QHSHIWIT, @6vmkiens, FIRISLILLT &SI BT([Hseme0 gl
QmAlwins SrISsflaaLILL(H6Temg]. L &Ee6058 EThes TS ClFeaillsy
IBIT6VS (ETHEETE6LLD LOL(HILSEBT LI6Y S6M6V(LPEMMEHETTITES LI6V S600TLIBIS6T 6TRISI6V|LD
SIQLILITEIT HEVMEETT L WTeTSHenSLI GLIsw(18 &Tdg|61(HEUSTEVILD @5
QamesorLmLLILI(HS DS

Creative % Queensland
Australia ﬁu@ Government

QUEENSLAND THEATRE IS ASSISTED BY THE AUSTRALIAN GOVERNMENT THROUGH CREATIVE AUSTRALIA, ITS ARTS FUNDING AND
ADVISORY BODY. QUEENSLAND THEATRE IS SUPPORTED BY THE QUEENSLAND GOVERNMENT THROUGH ARTS QUEENSLAND.

ment

2



Creatives

Writer Katherine Lyall-Watson

Director Caroline Dunphy

Original Concept Matt Scholten

Dramaturg Kathryn Kelly

Designer (Set & Lighting) Govin Ruben

Costume and Props Designer Keerthi Subramanyam
Sound Designer & Composer Guy Webster
Composer Menaka Thomas

Sound Realiser Brady Watkins

Video Designer Mic Gruchy

Videographer (Biloela Video Content) Shaun Charles
Tamil Cultural & Language Consultant Vashini Jayakumar
Tamil Cultural Consultant Sudhesh Somu

Assistant Director Janaki Gerard

Design Associate (Set) Max Bowyer

Foyer Installation Artist Charlotte Haywood

Accent Coach Melissa Agnew

Tamil Language Consultant Dr Gunalan Shanmuganathan
Producer (Belloo) Kristen Maloney

Producer (Performing Lines) Vanessa Wright
Dramaturgical Mentee Jai Bofinger

Production Manager Jason Thelwell

Stage Manager Mikayla Hosking

Assistant Stage Manager Tia-Hanee Cleary
Assistant Stage Manager Teddy Waddingham

Cast

Bronwyn Liz Buchanan
Nades Matt Domingo
Simone Sarah Mclntosh
Angela Erika Naddei
Uru Menaka Thomas
Priya Leah Vandenberg

Cover Janaki Gerard
Cover Sudhesh Somu

Location

Bille Brown Theatre

Queensland Theatre
78 Montague Road

South Brisbane

Duration
70 minutes without interval,
subject to change without notice.

Warnings

This production
includes loud noises,
flashing lights,
blackout, haze, and
mature content and
themes such as

war, detention, and
children in distress.
Recommended for
ages 14+.

This project has
been assisted by

the Australian
Government’s

Major Festivals
Initiative, managed
by Creative Australia,
its arts funding and
advisory body, in
association with the
Confederation of
Australian International
Arts Festivals Inc
commissioned by
Brisbane Festival,
Darwin Festival,
Perth Festival and
Queensland Theatre.
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Daniel Evans
Artistic Director | Queensland Theatre

Special because this show has been
years in the making. Special, too,
because of the sheer magnitude

of the story at its heart — one of
defiance, determination, and bravery.
Just thinking about the plight of the
Nadesalingam family fills my heart.
Namely because of the tireless efforts
of the community that folded in and
around these four humans to find light
in the dark, fortitude in the face of
adversity, and ultimately bring them
back to a home they never wanted

to leave.

In 2012, Katherine Lyall-Watson and
Caroline Dunphy, together with Kathryn
Kelly and then, Danielle Shankey,
founded Belloo Creative — a like-
minded collective that seeded a suite
of work which has sailed far and wide in
both geographic and thematic scope.

Each of their productions has aimed

to bring people and stories out of the
shadows and, as you can imagine, this
show’s creative development has taken
time and careful brokering of trust.

For Back to Bilo, originating creator
Matt Scholten and Belloo respectfully
forged a connection with the Biloela
community — always making sure they
were paying homage to the spirit and
generosity of its people.

| am in awe of the artists and
craftspeople this project has rallied,

and it would be remiss not to welcome
those making their QT company

debut: Actors Matt Domingo, Sarah
Mclntosh, and Erika Naddei; Originating
Creator Matt Scholten; Composer and
Performer Menaka Thomas; Video
Designer Mic Gruchy; Tamil Cultural
and Language Consultant Vashini
Jayakumar; Tamil Cultural Consultant
and Performer Sudhesh Somu; Design
Associate (Set) Max Bowyer; Stage
Manager Mikayla Hosking; and Assistant
Stage Manager Teddy Waddingham.

Special mention also to Brisbane
Festival’s outgoing Artistic Director,
Louise Bezzina, who championed this
work from its inception, and to the
incredible producers, Performing Lines.

Finally, to Priya, Nades, Kopika, and
Tharnicaa — on behalf of QT, we offer
our deepest gratitude for trusting us to
stage your story, and for letting us bear
witness to a chapter of your life that |,
for one, can only hope will be eclipsed
by all the things you inspired in those
who advocated bringing you home: joy,
togetherness, connection, and love.

Enjoy the world premiere of this new
Australian work.

— Dan
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Louise Bezzina
Artistic Director | Brisbane Festival

Back to Bilo is a shining example of
what happens when theatre meets truth
— and when artists and communities
come together to tell the stories that
matter most.

At Brisbane Festival, we’re passionate
about supporting new work that
speaks from and to our state, and I'm
incredibly proud to see Back to Bilo
premiere as part of this year’s program.
This new work from Belloo Creative is
made with — and for — the heart of
regional Queensland. Created in deep
collaboration with the people of Biloela,
it brings to the stage a true story of
courage, compassion, and the quiet
power of persistence.

What unfolds is not just a portrait of
resilience, but a moving reflection
on belonging — what it means to

call somewhere home, and the quiet
strength that communities show in
times of uncertainty.

As Artistic Director, it has always been
my joy to champion new Australian
works, especially those that hold up a
mirror to who we are. Back to Bilo does
exactly that — it reminds us that change
can come from anywhere, that stories
can start small and travel far, and that
the most powerful art often comes from
our own backyards.

Brisbane Festival is proud to support
this world premiere and the voices of
Queenslanders who continue to shape
our national story. It’s a story for all of
us — about family, connection, and the
uniquely Australian heart that beats
strongest in our regions.

— Louise



3 -16 QEFL6lLIbuy 2025
BILLE BROWN 9|pmisLb

& (| Belloo Creative gwimifliy

uns (i NGevm
(BACK TO BILO)

erw&lweury Katherine Lyall-Watson
@uwé&sLb Caroline Dunphy
eP6VS &(HS 5| Matt Scholten

Niflwmewd, BEL&|LD WSHS5S5ST6L & (Eenevhs @levmiengenwiaill (b
QeusNGuiMesTg6T. NTTHE W (GUNETTENVEVMHE6D 62(HEUEHIT CR(THEUIT

&660T (H O\ S METBTL6BTIT. SHEUTSHET &)(HLO6TITLD G\&FIG, 6\ MesaTL63TT. @) IT650T(H)
CILIETOT (SN SHSHETT 2_650T(h). HLYETTLOME 2_6DLPSE,| 6T6IEMLOUITEIT Y 6876V
APEFFNLITeT HTTLSIL 6UMTLDEHENSHEMUI EUTLDHE| 61(HEETMEDTI.

SIS 60188 (ETHLEIT FELPSHLD HEUFSHEN6T 6UFEEUMNMS]- SUEBTTE [HT6IT(ES,
2466T(h & (6Th & (B LILN6T H569G60 HL(HILD FHHLD eUHSHG . 67 g WM& TEmEV
H&RbHS SHlefeCamsemesruilsd SeuFaH6T e MWigsHaLILILLTTE6T.
SUTSHEHEDL I H60& HhIGCHECW (PI9hHS)(HE6S Fa(hlD; ULESTTEV, LIGVLDITEST
Biloela a6l (&0 oieuiasens Sisusuerey ereiflfHsb a9 (H&6lsm(Hlssalsvensv.
@6rd 31586 (& HIDUSSIMG LI LI&SLIEVTESL CLITTITLY, HeUF&H6T

LO&S6T UFTO|L6T S9SSL(HILI NTEFTTHNSS O\&TLHBIS 6. S|

BV F&SHETITSHSITENT FMLOMEDHIW eV CTESIWITHEN6T 63T eMETTHS], HHHSHE
&GO \USS Betor(hHD Bilo 68 HemLps &) euly Geuetot(hHld eretTm) GCamiflsemas
al(h&ss OF LSS @5 @ &HIDULD Glgsure]s &bhILILSsmeuedsr
Qamhenwwirer HlFFwwmm bHlensouiley Sisn|L1aNss Gougensouiledt 6(h
GOUNNLEHS58 2 6TTenL0S HeNS. 65TL] LiLigHens elL 6U60l6enLOWIT6sTS)]
6T6TLIENS W LD, e LT(PWIM SN 62D MIEMLOULD 6TLILILG & TEHESIWILDITEBT
SHEOLEEDST 1666V (LLgUL|LD ETETLIENS LD @\hSH8 &g afeufl&HmE!.

Belloo Creative (Boy, Lost) etesTm L&LOGILIMM 2 6THTL(H)

BimisuetTSlest Back to Bilo etedtm HITLSLD, (&I 6sTer0evmhe et

ymolymi uGHulest 2 6TemsSHe0(HHS] 2 (HeUmSsLILILL,

SLOLOITES LOESTERSHS CSM(HID 6(IF LS LIenL LILIMEGLD.



3 -16 SEPTEMBER 2025
BILLE BROWN THEATRE

A Belloo Creative production

BACK
TO BILO

Written by Katherine Lyall-Watson
Directed by Caroline Dunphy
Original Concept by Matt Scholten

Priya and Nades left war-torn Sri Lanka and found each other
in regional Queensland. They married, had two daughters,
worked hard and settled into a simple but happy country life.

The community welcomed them with open arms
— but four years later came a knock at the door
and they were ripped away in a dawn raid.

Their story could have ended there, but a brave band of
Biloela women weren’t giving up on them so easily.

Fighting alongside the young refugee family, they
launched a grassroots, people-powered campaign that
galvanised hundreds of thousands of ordinary Australians
to demand the family be brought back to Bilo. This is

the remarkable true account of one family’s ordeal in

the nightmare limbo of immigration detention, a story

of how love is stronger than fear and of how persistence
and togetherness can win against crushing odds.

Back to Bilo is a profoundly moving new play from celebrated
local company Belloo Creative (Boy, Lost) and is made
with — and from — the heart of regional Queensland.
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Katherine Lyall-Watson
Writer

The Home to Bilo campaign captured
the hearts of hundreds of thousands

of Australians. As a nation, we were
appalled at the suffering inflicted on

a small family, inspired by Priya and
Nades’s resilience, and moved to action
by the community campaign.

For the campaigners, rural Queensland
women for the most part, it was a long
labour of love. Vashini, Angela, Simone,
Bronwyn, and many others put their
lives on hold for four years to get their
friends home. They showed us that
ordinary people, standing together,
could create change.

The idea of a verbatim play came from
Matt Scholten (the play’s originator),
while the family was in detention on
Christmas Island. Queensland Theatre
loved Matt’s idea and supported

him to spend three weeks in Biloela,
interviewing the campaign team. In
2021, Matt asked me to come on as the
play’s writer. | will always be grateful to
him for introducing me to the Home
to Bilo team and conducting such
generous and insightful interviews.

Refugee rights have been a passion of
mine for decades, as has sharing true

stories on the stage. Verbatim theatre
offers another layer of challenge to
telling true stories, as it requires that
you do so using only the words spoken
by the real people. With Back to Bilo,
language, translation and representation
became key and I’'m so grateful to the
cultural consultants, interviewers and
translators who’ve assisted and given
their feedback.

I’'ve aimed to centre Priya and Nades’s
experiences while acknowledging the
specificity of rural Queensland and
the voices of the Home to Bilo team.
Because this is live theatre (and not

a six-part series) I’ve chosen to hone
in on just a few of the stories and |
acknowledge there were many others
that could also have been included.

| am deeply grateful to have Priya,
Nades, and the Biloela women’s
blessing to tell this story, and to have
the wonderful Belloo women to help
guide its trajectory. We've travelled to
Bilo three times now to share readings
of the play with the family and the
campaign team. Their feedback has
been a vital part of our process. We
can’t wait to share the fully realised
production with them and with you, our
first audiences.

Thank you for joining us on
the journey Back to Bilo.

With love,

— Katherine
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Caroline Dunphy
Director

When we began this process, we
knew we were collectively holding
something precious: real voices, real
pain, and real strength. The words you
will hear on stage come from people
who lived this story - people who fled
persecution, who fought for justice,
and who carried on with unimaginable
resilience, sustained by hope for
reunion. We are deeply grateful to
Priya, Nades, their two beautiful girls,
Vashini, Simone, Bronwyn, Angela, the
Biloela community, and Sudhesh who
entrusted us with their experiences.

This production exists because of
collaboration — between artists,
advocates, refugees, and community.
The form holds space with care, respect,
and clarity, a multilayered storytelling
that melds the personal video so
generously shared by Priya and Nades

with public media, music, sound, design
and simplified objects and motifs

from the real events. The way into the
process for me has been a simplification
and a balance of elements between live
and mediated performance to support
the audience’s journey through this
traumatic yet hopeful experience.

To our presenting partners and
producers, thank you, in particular
Louise Bezzina and Dan Evans for your
support and advocacy. To our cast,
creatives, and crew — past and present
— thank you for your sensitivity, bravery,
and unwavering commitment.

Thank you to our audience for listening
and joining us in the live environment to
share this experience. For allowing this
story to move through you.

— Caroline
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Creatives

Katherine Lyall-Watson
Writer

Queensland Theatre: Boy, Lost
(as Resident Company),
Phaedra, Motherland (all with
Belloo Creative). Other Credits:
Redland Performing Arts Centre:
SAND; Opera Queensland:
Home Grown Opera (with
Bleach Festival); Tokyo Tokyo
Festival: AKIRUNO; Brisbane Festival: Hot Mess
Mama (with Emma Dean), Rovers (with Northern
Rivers Performing Arts), HANAKO (with Caroline
Dunphy); Belloo Creative: House in the Dunes
Japan season (with Good Company Arts and Idiot
Savant Theatre Company); Metro Arts: Motherland.
Training: Doctor of Creative Writing, University of
Queensland; Masters of Creative Writing, QUT.
Positions: Co-Artistic Director (2013-present),
Belloo Creative; Company in Residence (2019-
2020), Associate Artist (2015), Queensland Theatre;
Chair (2014-2019), Playlab Theatre. Awards: Lord
Mayor’s Award for Best Australian New Work Boy,
Lost; Matilda Award - Best Independent Production
Motherland; Queensland Premier’s Drama Award
finalist; Patrick White Playwright’s Award finalist
Motherland.

Caroline Dunphy
Director

Queensland Theatre: As
Director: Boy, Lost (as Resident
Company), Motherland (with
Belloo Creative); As Assistant
Director: Noises Off (with
Melbourne Theatre Company);
As Performer: Love Puke. Other
Credits: As Director: Belloo
Creative: SAND, Hanako, Rovers,
House in the Dunes, Akiruno, Motherland;
Refraction Theatre: The Revisionist; Little Match
Productions: Doll; University of Sunshine Coast: The
Book of Everything; Griffith University: The
Landlord; As Associate Director: NORPA: Wildskin;
As Movement Director: State of Play: Aulis; QUT:
The Wall, Song of the Yellow Bitten; As Performer:
Dead Puppets Society/Legs On the Wall: Holding
Achilles; The Good Room: / Want To Know What
Love Is, | Just Came To Say Goodbye, | Should Have
Drunk More Champagne; The Hive Collective:
Elektra Orestes; The Danger Ensemble: Let Men
Tremble, The Hamlet Apocalypse, Wizard Of Oz,

16

Loco Maricon Amore; Red Leap Theatre: The
Arrival; Frank Theatre: Up Jumped The Devil, Doll 17,
Voodoo Macbeth, A Midsummer Night’s Romeos,
Heavy Metal Hamlet, Rashomon, Salome, Tragedy
of Oedipus, The Brides Of Frank; Til Death Do Us
Part; La Boite Theatre: Zig Zag Street, Sunnytown,
Away, The John Wayne Principle; Brisbane
Powerhouse: Rodin’s Kiss, Codger; White Rhino
Productions: Don’t Stare Too Much. Film &
Television: As Actor: Australia Day, Drive Hard,
Waste, Jeopardy Il, Jeopardy Ill, Holding On, Clara,
The Activist, Stalker, Fugalbinder, Delia, Mortified,
Fire II, The Wayne Manifesto, Fat Cow Motel.
Training: Bachelor of Arts Drama (Acting), QUT;
Suzuki Actor Training Method. Positions:
Co-Founder & Co-Artistic Director (2013-present),
Belloo; Associate Artist (2017-2020), NORPA; Board
Member (2003-2006), Queensland Theatre; Senior
Company Member (1995-2010), Frank Theatre;
Tutor, QUT Acting Program. Awards: Matilda Award
- The Lord Mayor’s Award for Best New Australian
Work Boy, Lost; Matilda Award - Best Independent
Production Motherland; Groundling Award - Best
Production Motherland.

Matt Scholten
Original Concept

Queensland Theatre: Debut.
Other Credits: As Director: Arts
Centre Melbourne: The Lark,
Mother; JUTE Theatre Company:
Higher, Faster, Louder, Here We
All Are Assembled; Australian
Performing Arts Conservatory:
Macbeth, Romeo and Juliet;
Playlab Theatre: Brutal Utopias;
QUT: Mr Burns: a post electric play, Dinner, The
Dark Room; Tasmanian Theatre Company: The
Campaign; Belvoir St Theatre: Mother (with
Queensland Performing Arts Centre); University of
Southern Queensland: The House of Bernarda Alba,
Spring Awakening, Tartuffe, Lysistrata; Griffith
University: A Midsummer Night’s Dream; University
of Melbourne Student Union: The Tempest;
Melbourne Theatre Company: The Curtain, The
Heretic, Reykjavik; La Mama Theatre: Black Box 749,
Crossed!; If Theatre: Boxman, The Nightwatchman,
The Cove, Half and Half, Three Short Jack Hibberds,
A Slight Ache; Victorian College of the Arts: Europe,
Chicago Chicago, Light Shining in
Buckinghamshire, L'Intruse. Television: Belonging,
Grace Beside Me, A Place to Call Home. Training:
Victorian College of the Arts, University of
Melbourne. Awards: Best Documentary Melbourne
Queer Film Festival Belonging.



Kathryn Kelly
Dramaturg

Queensland Theatre: Boy, Lost
(as Resident Company),
Motherland (with Belloo
Creative), The Rat Trap (with
Polytoxic). Other Credits:
Brisbane Festival: Rovers
(national tour), Hanako (with
Belloo Creative), Brisbane
Powerhouse: Sound of a Finished Kiss; Metro Arts:
Exquisite, Risk, Pineapple Queen; La Boite Theatre:
Water Wars, Sunnytown. Positions: Company
Dramaturg (Current), Belloo Creative; Senior
Lecturer in Drama (Current), QUT; Digital Theatre
Project (Current), Australian Research Council;
Avrtistic Associate (2006-2007), Company in
Residence (2019-2020), Queensland Theatre; CEO
(2004-2008), Playlab Theatre; Resident Artist
(2002-2003), World Interplay; Consultant Literature
Sector Review (2010), Public Art Agency APT
Project (2003), Regional Arts Development Fund
Review (1998-2000), Arts Queensland; Peer
Assessor (2007) Australia Council; Dramaturg
(2003-2007), JUTE Theatre Company/ANPC
Playwrights Festival; Artistic Associate (2006-
2008), Performing Lines. Publications: Critical
Stages (Australian Dramaturgy Special Edition,
International Journal), Catching Australian Theatre
in the 2000s (Dramaturgy).

Govin Ruben
Designer (Set & Lighting)

Queensland Theatre: As
Designer: / Feel Awful. Other
Credits: As Designer: Sydney
Theatre Company: Vs Macbeth;
Belvoir St Theatre: Thyestes, And
They Call Him Mr Glamour;
Malthouse Theatre: AVAST,
AVAST 2, Come Away With Me
To The End Of The World; State Theatre Company
South Australia: Lady Day at Emerson’s Bar and
Grill; Dancenorth: Rainbow Vomit; Sydney Opera
House: Sky Blue Mythic; The Farm: Hold Me Closer
Tony Danza; Arts House: The Durga Chronicles. As
Writer/Director/Producer: TerryandTheCuz: My
Lingam Speaks, Klue,Doh!, The Bee Project,
Flatland, Welcome2FLatland, SKIN, Thicker Than
Water, TheSK!NProject, The FAILED Romances; The
Public Theater (New York): MADE IN AMERICA;
Adelaide Festival Centre: LIGHT; Asia TOPA: HURU
hARa. Training: Bachelor of Dramatic Arts
(Production), Victorian College of The Arts.

Positions: Director (2004-present),
TerryandTheCuz. Awards: Green Room Awards -
Best International Collaboration SK/N, Best of 2020
HuRU hARa.

Keerthi Subramanyam
Costume and Props Designer

Queensland Theatre: As
Costume Designer and Set
Realiser: At What Cost. Other
Credits: As Set and Costume
Designer: Belvoir St Theatre: The
Wrong Gods, Nayika A Dancing
Girl, Lose to Win; Hayes Theatre
Co: Murder for Two; Darlinghurst
Theatre Company/Malthouse Theatre/La Boite:
Seven Methodss of Killing Kylie Jenner; Riverside
Theatres: Chop Chef; NIDA: Al that Glitters is Not
Mould; As Costume Designer: Belvoir St Theatre:
Never Closer, At What Cost; Sydney Opera House:
In the Heights; As Set Designer: Belvoir 25A:
Snakeface; The Old Fitz Theatre: Chewing Gum
Dreams; As Assistant Designer: Belvoir St Theatre:
Miss Peony, The Jungle and the Sea, Wayside Bride,
Light Shining in Buckinghamshire, Boomkak Panto,
Cursed!; Hayes Theatre Co: Young Frankenstein; As
Props Supervisor: Belvoir St Theatre: Song of First
Desire, August: Osage County, Master and
Margarita, Into the Woods; Blessed Union.
Television: As Art Director: Appetite. Training:
Bachelor of Fine Arts (Design for Performance),
NIDA. Positions: Props Supervisor (2023-present),
Avrtistic Associate (2022), Belvoir St Theatre.

Guy Webster
Sound Designer & Composer

Queensland Theatre: Pride and
Prejudice, Cost of Living, Drizzle
Boy, LAppartement,
Constellations, The Button Event,
The Effect (with Sydney Theatre
Company), The Seagull,
Brisbane, Venus In Fur, Kelly,
Orphans. Other Credits: La
Boite Theatre: The Poison Of Polygamy, An Ideal
Husband, Naked & Screaming, From Darkness, Lysa
& The Freeborn Dames, Blackrock, A Streetcar
Named Desire, The Tragedy of King Richard Ill, As
You Like It; Shake & Stir Theatre Co: Grimm, James
and the Giant Peach, Frankenstein, Tae Tae in the
Land of YAAAS, Fourteen, The Twits, Jane Eyre, A
Christmas Carol, Fantastic Mr Fox; Belloo Creative:
Boy Lost; Playlab Theatre: White China, Brutal
Utopias, Blue Bones, Horizon, Magpie; Brisbane
Festival: Skylore: The Rainbow Serpent, Neeirgoo
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- Spirit of the Whale, Riverfire, Art Boat Stories Of
Country; Shock Therapy Arts: Locked In, Medea,
Viral, Welcome to Sameville, Locked In; Lisa Wilson
& Nathan Sibthorpe: Bunker; National Gallery
Singapore: Closer; Institute Of Contemporary Art
London: Shifting Intimacies; National Art Museum
of China/University of California/BIOS Athens/Ars
Electronica Festival Austria/Australian Centre for the
Moving Image: Intimate Transactions. Awards:
Matilda Awards - Best Design Sound or
Composition Bunker; Prix Ars Electronica -
Interactive Art, Honourable Mention.

Menaka Thomas
Composer / Uru

Queensland Theatre: Debut.
Other Credits: Sir Thomas
Brisbane Planetarium/BrisAsia
Festival: Sou/ Gazing: A Sonic
Journey through the Cosmic
Skydome; Anywhere Festival: On
the Horizon; Brisbane Jazz Club:
International Women’s Day;
Bunijil Place: Durga Chronicles;
Queensland Performing Arts Centre: Songs of
Hope; Brisbane Powerhouse: Women In Voice, LIVE
Hypnotica; Thomas Dixon Centre: Into the Light;
BEMAGC: Live Series. Festivals: Woodford Folk
Festival, Queensland Multicultural Festival, Festival
of Tibet, Anywhere Festival, Brisbane Fringe Festival,
Encounters India Festival, Brisbane YogaFest, Ekam
Yoga Festival (Central NSW), FESTURI (Sunshine
Coast), MOSAIC Multicultural Festival, BrisAsia
Festival, Sydney Super Retreat, SPARK Festival
(Ipswich), The Ground Beneath Us Festival. Original
Releases: Albums: Bittersweet, My Eyes Can See,
Open Door (with Spirit of Bhakti); Singles: Beyond
Skin Deep, Space, On the Horizon, Feel the Joy,
Madhura Meenakshi. Positions: Assistant Producer
Sounds Across Oceans, BrisAsia Festival (2024);
Event Producer, Vedanta Centre, Harmony Day
Festivals (2023-2025). Awards: Queensland Music
Awards - World Song of the Year Space (with Mou),
World Music Highly Commended Feel the Joy,
World Music Finalist Bittersweet, On the Horizon,
Open Door. Training: South Indian (Carnatic) Music,
Sri Krishna Music Academy; Graduate Certificate
Vocal Pedagogy, Queensland Conservatorium.
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Mic Gruchy
Video Designer

| )' { "W Queensland Theatre: Debut.
Other Credits: As Video

.J@”‘F\- ‘ Designer: Queensland Performing
", ' Arts Centre: Black Box; Brisbane
: / Festival: Sunshine Supergirl,

fy Freeze Frame; NORPA: Love for
&\ y One Night, FLOW:; Australian
- Chamber Orchestra: Crowd and |,

The Reef; Opera Queensland: The Flowering Tree;
Jermyn Street Theatre: Letter to Larry (West End);
Opera Australia: Aida, Girl of the Golden West, Cosi
Fan Tutte, Acis & Galetea, A Streetcar Named Desire,
Alcina, Turandot, Love in the Age of Therapy. Film:
As Editor: Boyz in the Hood Films: Convict; See Thru
Films: The Combination. Positions: Head of Video
Design (Current Position), National Institute of
Dramatic Art. Awards: Creative Australia Established
Artist Fellowship - Australia Council for the Arts;
Helpmann Award A Flowering Tree; Perth
International Arts Festival - Best Opera Design.

Vashini Jayakumar
Tamil Cultural & Language Consultant

Vashini Jayakumar is a Cultural
Consultant and mother, who
brings deep lived experience and
community knowledge to her
work in the arts. A passionate
advocate for the Tamil
community, Vashini has been
instrumental in supporting
cultural practices within the development of Back to
Bilo. With a background in community organising,
she focuses on creating authentic, respectful, and
empowering spaces. Positions: Cultural Consultant
(2023-present), Belloo Creative; Campaigner (2018-
2022), Home to Bilo.

Sudhesh Somu
Tamil Cultural Consultant / Cover

A proud Queenslander who
arrived in Australia as an asylum
seeker from Sri Lanka, Sudhesh’s
life experience and community
development background drives
his passion for supporting
disadvantaged Indigenous youth
and combating family violence
through men’s behaviour change programs. He is
also deeply committed to dance as a means of
cultural connection, using movement to celebrate



identity and foster belonging. Sudhesh longs for his
love of Queensland to be reflected back to him
through the stories shared on its stages.

Janaki Gerard
Assistant Director / Cover

Queensland Theatre: Pride and
Prejudice, Honour (Play Club),
Two Weeks with the Queen (Play
Club). Other Credits: PIP
Theatre: Banging Denmark;
Metro Arts: /tem; Ad Astra
Theatre: Proof; La Boite Theatre:
Cut Chillie (Development),
Assembly 2021; Fever Global: A Wedding and a
Murder. Film: When Love Springs, | Care, This End,
The Portable Door, Christmas on the Farm.
Training: Master of Fine Arts (Acting) East 15 Acting
School (UK); Associate Degree (Acting) American
Academy of Dramatic Arts (New York); Bachelor of
Journalism, Griffith University. Awards: Stage Buzz
Brisbane - Best Supporting Actor (Nominee)
Banging Denmark; 48 Hour Film Project - Best
Actor (Nominee) Close from Afar; Australian South
Asian Centre - Stellar South Asian Women of 2022
(Top Twenty).

Max Bowyer
Design Associate (Set)

Queensland Theatre: Debut.
Other Credits: As Set and
Lighting Designer: Jacks
Magazine: The Waste Land; La
Mama HQ: Norm and Ahmed
(with Rahda and Ryan);
Melbourne Food and Wine
Festival: Gluttony (with Red
Stitch); As Set Designer: BK Opera: Fat Pig, Don
Giovanni; Theatreworks: Laundry Shoot!, Martin
Meyer Arena: An Unseasonable Fall of Snow;
Immigration Museum: Okage Sama De; Malthouse
Theatre: Puffs, Inside Out (with Yirramboi Festival);
Melbourne Fringe: A Few Things That Happened
On The Way To Now; As Associate Set Designer:
TerryandtheCuz: DVA/LICA (with Lado); Melbourne
Opera: Der Ring des Nibelungen, Die Meistersigner
Von Nurnburg, Das Rheingold; Red Stitch Actors’
Theatre: Fast Food; As Technical Drafter: GWB
Entertainment: Who's Afraid of Virginia Woolf;
Australian Theatre For Young People: Converted!.
Training: Bachelor of Fine Arts, Victorian College of
the Arts. Positions: Theatre Specialist, Schuler
Shook, (2024 - Current); Production Technician
and CAD Drafter, Melbourne Theatre Company
(2018 - Current).

Mikayla Hosking
Stage Manager

Queensland Theatre: Debut.
Other Credits: As Stage
Manager: QPAC/Playlab Theatre:
Eat Slay Zombie; Playlab Theatre:
Big Yikes!, Horizon; Brisbane
Powerhouse: Brisbane Comedy
Festival (2021-2024), OHM
Festival; TNA: Australian
Performing Arts Forum; Brisbane Shakespeare
Festival: A Midsummer Night’s Dream, Macbeth,
Romeo & Juliet, The Tempest; Wynnum Fringe:
Katrina The Real Wog Wife of Brisbane; Small Crown
Productions: The Adventures of Peter Rabbit;
MeOhMy/Thomas Dixon Centre: Bloom Girl;
Brisbane Immersive Ensemble: Cluedo! The New
Suspects, NYE Speakeasy; Ad Astra Theatre: Kelly;
As Director: JMC Academy: She Kills Monsters!,
DNA; Yeah Nah Theatre: Young Bodlies/Somebody’s,
Darwin’s Reptilia, The Assembly Women; Kirsty
Sturgess Productions: 3 Billion Seconds; DPS LAB:
Bucket Boy; La Boite Assembly: /'m The Oil; Ad Astra
Theatre: Top Girls, Rabbit Hole, Zigzag Street, Kelly;
Brisbane Immersive Ensemble: Cluedo! The New
Suspects. Film: The Wilted Rose. Training: Bachelor
of Fine Arts (Drama), QUT; Master of Cultural Studies,
USYD. Positions: Artistic Director (2023-present),
Yeah Nah Theatre; Resident Lecturer and Director
(2024), JMC Academy; Judging Panel Member
(2023-2024), Matilda Awards: Event Coordinator
(2023), Night Feast x Brisbane Powerhouse.

Tia-Hanee Cleary
Assistant Stage Manager

Queensland Theatre: Pride and
Prejudice, Drizzle Boy (Regional
Tour), Medea, Tiny Beautiful
Things, As You Like It, The
Almighty Sometimes. Other
Credits: As Lighting Operator:
Brisbane Powerhouse: A Girl’s
Guide to World War, All Fired Up,
Diary of a Madman, Speed: The Movie The Play,
Diehard: The Movie The Play, Titanic: The Movie The
Play; Room to Play: The Eisteddfod; As Deputy Head
of Props: Opera Australia: The Phantom of the Opera
(2022/2023); As Props Assistant: GWB
Entertainment: An American in Paris (Brisbane); As
Assistant Stage Manager: Opera Queensland: Songs
of Love and War, The Marriage of Figaro, Opera
Under the Stars, Don Giovanni, A Flowering Tree,
Peter Grimes; Troop Production: The Lonesome
West; As Venue Technician: Brisbane Festival: Cassie
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Workman: Giantess, Orpheus, Eurydice; As Visual
Graphic and Presentation Designer: Matilda Awards
(2018 & 2019). Training: Bachelor of Fine Arts
(Technical Production), QUT.

Teddy Waddingham
Assistant Stage Manager

Queensland Theatre: Debut. As
Stage Manager: Brisbane
Powerhouse: Brisbane Comedy
Festival (2025); JIMC
Academy: DNA, The Laramie
Project, She Kills Monsters;
theatrePUNKco: Doghole,
Pashun. As Assistant Stage
Manager: Playlab Theatre: Big Yikes!, Horizon, Eat
Slay Zombie; Counterpilot: ART Echoes. As
Festival Technician: Backbone: Backbone Festival
(2024). As Lighting Designer: Observatory
Theatre: Octopolis; Australian Performing Arts
Conservatory: The Receptionist; PIP Theatre:
Winnie the Pooh; Blue Roo Theatre Company:
Laughing Out Loud. Technical Placement:
Brisbane Festival: Jean Paul Gaultier’s Fashion
Freak Show. Positions: Stage Manager (2025),
Brisbane Powerhouse; Lighting Technician (2024-
2025), Lightology; Technician (2025), Metro Arts.
Training: Bachelor of Fine Arts (Technical
Production), QUT (Current).
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Cast

Liz Buchanan

Bronwyn
Queensland Theatre: Round the
Twist the Musical,
LAppartement, Twelfth Night,
The 39 Steps, Much Ado About
<7 Nothing, Grimm Tales, Mr

Bailey’s Minder (Play Club),

Family Values (Play Club). Other

Credits: La Boite Theatre
Company: The Year Nick McGowan Came to Stay,
Operator, Red Cap, Long Gone Lonesome
Cowgirls; Queensland Performing Arts Centre:
Black Box (with Grey Gum/Tinderbox), The
Conference of the Birds (with Camerata), Eurobeat
- Almost Eurovision, Women in Voice 17, Phantoad
of the Opera, Sherwoodstock; Judith Wright
Centre of Contemporary Arts: Women in Voice 21,
One in Seven, Handlle with Care; Harvest Rain
Theatre Company: Guys and Dolls, Hairspray, The
Caucasian Chalk Circle; Oscar Theatre Company:
[Title of Showl], The 25th Annual Putnam County
Spelling Bee; Zen Zen Zo Physical Theatre: Vikram
and the Vampire; Joymas Creative: Recall;
Queensland Cabaret Festival: Seven on Sinatra.
Television: Space Chickens in Space, Hoges, The
Gruen Transfer, Reef Doctors, Terra Nova, Prank
Patrol, H20 - Just Add Water, Sea Patrol, Mortified,
FarmKids, The Sleepover Club, Monarch Cove, Fat
Cow Motel, Medivac, Pacific Drive, Paradise
Beach. Short Film: We Were There, Lost Property.
Awards: Matilda Award - Female Actorin a
Leading Role Long Gone Lonesome Cowgirls.
Training: Bachelor of Arts - Drama (Acting), QUT.

Dr Matt Domingo
Nades

Queensland Theatre: Debut.
Other Credits: JUTE Theatre
Company: O, Ophelia; THAT
Production Company: Duck
Duck Goose; Melbourne
Theatre Company: The Sun
Eaters (Development); Hayes
Theatre Co: Light
(Development); La Boite Theatre Company: Cut
Chilli (Development); Observatory Theatre:
CONTROL. Film: Voltron, All My Friends are Back in
Brisbane, Double or Nothing, The Passenger,
Romance at the Vineyard. Television: Two Years
Later, Rock Island Mysteries, High Country, In Our
Blood. Awards: 2025 Equity Ensemble Award -




Outstanding Performance by an Ensemble in a
Drama Series High Country. Training: Bachelor of
Medicine/Bachelor of Surgery (Class | Honours),
James Cook University; Bachelor of Medical
Science (Class | Honours), Monash University.

Sarah Mcintosh
Simone

Queensland Theatre: Debut.
Other Credits: As Actor: Shake
& Stir Theatre Co: James and
the Giant Peach; Queensland
Ballet: Cinderella, The Little
Mermaid; Matrix Theatre: The
Diary of a Madman; Woodward
Productions: The Mystery of the
Valkyrie; Harvest Rain Theatre Company:
Cinderella, The Daughters of Jerusalem, Alice, The
Randomania Show, | Want to Be in a Jane Austen
Novel, The Works of William Shakespeare (by
Chicks), Twelfth Night, Samuel Beckett’s Shorts, The
Lion the Witch and the Wardrobe; Brisbane
Cabaret Festival: The Bathroom Diaries;
Queensland Arts Council: Shakespeare’s Women,
Fair Play; St John’s Cathedral: A Christmas Tale;
Riverlife: Enter the Light, A Smithkins Family
Christmas, O Little Clown of Bethlehem; As
Director: Harvest Rain Theatre Company: A
Midsummer Night’s Dream; As Director/Writer:
Harvest Rain Theatre Company: Aladdin and the
Mlysterious Magical Lamp, A Midsummer 12th
Night’s Machamming of the Shrewlet about
nothing Mucheo (Pyramus and Thisbe Rules, Ok?);
Queensland Arts Council: Shakespeare’s Women;
Riverlife: Enter the Light, A Smithkins Family
Christmas, O Little Clown of Bethlehem; As
Assistant Director: Matrix Theatre: The Diary of a
Madman; Harvest Rain Theatre Company: Little
Women, Children of Eden; As Writer: Queensland
Ballet: Cinderella, The Little Mermaid; As
Composer / Sound Designer: Matrix Theatre: The
Diary of a Madman; Riverlife: Enter the Light, A
Smithkins Family Christmas; As Co-Composer:
Harvest Rain Theatre Company: / Want to be in a
Jane Austen Novel. Television: Terra Nova, K9, The
Show. Training: Bachelor of Theatre Arts (Acting)
University of Southern Queensland.

Erika Naddei
Angela

Queensland Theatre: Debut.
Other Credits: Dead Puppet
Society/Glass Half Full
Productions/Jones Theatrical
Group/Damien Hewitt: Peter
and the Starcatcher (National

.1 Tour); Brisbane Festival/QPAC:
Bananaland; THAT Production
Company/Mira Ball Productions: Head Over
Heels; Tinderbox Productions: Black Box (Creative
Development); Wilde Applause: Water Warriors;
Cre8ion: The Jillaroos (Regional Queensland Tour);
Theatreroo: Live at The Trocadero!; Oscar
Production Company: Elfies: The Southbank
Christmas Show, Boy & Girl 2: Mercury Rising, The
Boy & Girl Ball, Boy & Girl; JDProCo Australia: Like
Mariah, Broadway in the Dock; Old Fashioned
Theatrical (Workshop Performances): The Oasis,
Everybodly’s Doin’It, The Game. Short Film:
Artifical Intimacy. Positions: Soprano
(2023-present), The Seven Sopranos. Training:
Advanced Diploma of Music Theatre &
Commercial Dance, Australian Dance
Performance Institute.

Leah Vandenberg
Priya

Queensland Theatre: The
Family. Other Credits:
Melbourne Theatre Company:
Grace, Cyber Electric Play
Reading; Belvoir St Theatre/B
Sharp: The Country; Railway
Street Theatre: Arms and the
Man; Tamarama Rock Surfers:
Love and Understanding, A Clockwork Orange.
Television: Play School, The Letdown, Wellmania,
Good Cop Bad Cop, The Hunting, Savage River,
High Country, Rosehaven, Wentworth, Sunshine,
The Wrong Girl, Pine Gap, Stupid Stupid Man, Jack
Irish, Lowdown, Tangle, Catching Milat, The Murray
Whelan Series, Agony Aunts. Film: Inside, Here Out
West, Jewboy, Erskineville Kings, Turkey Shoot
Reloaded. Awards: 2025 Equity Ensemble Award
- Best Ensemble Cast in a Drama High Country;
2021 Stellar South Asian Woman Award -
Contribution to the Arts; 2020 Equity Ensemble
Award Winner - Outstanding Performance by an
Ensemble in a Miniseries or Telemovie The
Hunting; 2019 AACTA Award - Best Comedy
Program The Letdown; 2017 AACTA Award
Winner for Best Telefeature or Miniseries Sunshine.
Training: Acting, WAAPA; Master of International
and Community Development, Deakin University.
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Queensland Theatre proudly acknowledges all donors whose generous
support creates great theatre. Every gift supports transformative theatre
experiences in communities across Queensland.

VISIONARIES GIVING PROGRAM

Rainmakers

Tim Fairfax AC & Gina Fairfax AC

lan & Cass George

The Jelley Family Foundation

Cathryn Mittelheuser AM

The Rekindle Foundation

Artistic Director's Circle

Barbara Bedwell

Barbara Duhig

Elizabeth Jameson AM
& Dr Abbe Anderson

Kate & Andrew Lister

Leaders

Nic Christodoulou
Frazer Family Foundation

Jeannette Harrison-Ince
& Keith Ince

John & Gay Hull
Denise O’Boyle

Nigel & Liz Prior
Shepherd Family Foundation
Anonymous

Benefactors

Christopher & Margot Blue
Phillip Carruthers

Ruth & lan Gough AM
Dr Geoffrey Hirst AM

Judith Musgrave
Family Foundation

Greg & Wendy O’Meara
Laura & Kevin Perkins

& Sharni Cockburn & Dr Sally Wilde Colin & Noela Kratzing Anonymous
Davie Family Foundation
Collaborators
Sarah Adam Lisa Domagala Stephen & Terry Leach Julian Myers
William Ash Criena Gehrke & Susan Learmonth Nicklin Medical Services

& Margi Brown Ash
Tracey Barker
Noela Bartlett &

In memory of Jann McCabe
Rodd & Wendy Chignell
Rachel Crowley

Craig Gamble

Sharon Grimley

& David Readett

Libby Higgin

Kevin & Joanne Holyoak
Geoff & Michele James

& Bernard Curran
David & Erica Lee
Kirsten McKerrell &
Martin Schulz

Debra & Patrick Mullins

John Richardson
& Kirsty Taylor
Warren Tapp
Anonymous (3)

Patrons

J M Alroe

Roslyn Atkinson AO

& Richard Fotheringham AM
Dr Glenise Berry

& Dr Damien Thomson
Virginia Bishop

Andrew & Trudi Bofinger
Robert Bond

Suzanne Boulter

Julian Buckley

& Bec Langdon

Dr Stephen Carleton
Rita Carter-Brown

Dr John H Casey
Harvey Cooper-Preston
Sheryl Cornack

Tony Costantini

Kerry & Greg Cowderoy
Bruce & Helen Cowley

Dr Sara Gollschewski
Meta & John Goodman
Helen Gough

Mike Gowan

Deidre Grace

Dr Anita Green

Damian Green

Catherine & Nanda Gulhane
Fotina & Roger Hardy
Brad Haseman

Prof Lawrence Hirst

& Mrs Jill Osborne

John White & Judith Hoey
Patricia Jackson

Tempe Keune

Fred Leditschke AM

& Margaret Leditschke
John & Janice Logan
Marina Marangos

Bill McCarthy

Sandra McCullagh
Philip McMurdo &
Margaret McMurdo AC
Philip & Fran Morrison
R & B Murray

Kartini Oei

Parascos Eagles Family
Dr Joanna Peters
Katharine Philp

G. Pincus

George & Jan Psaltis
Angela Ramsay

Janet & Alec Raymond
Tim & Kym Reid
William Rivers
Crispin Scott
Marianna Serghi

& Harvey Whiteford
Jodie Siganto

Nick & Barbara Tate
Kevin Vedelago

& Karen Renton
Anne Wallace
Anonymous (7)



Trusts and Foundations

Australian Communities Foundation
Davie Family Fund
Keith & Jeannette Ince Fund

GRT Foundation
The Jelley Family Foundation
The Rekindle Foundation

Shepherd Family Foundation
William Angliss (Queensland)
Charitable Fund

Supporting Cast

Drew & Christine Castley
Bob Cleland

Lydia Commins

John Paul Coulthard
Simone Firmin-Sarra
Merrilyn & Kevin Goos
Barbara Lloyd

Ranjeny & John Loneragan

Dr Linda Lorenza
William & Mary Masson
Janette Moore

Lyn Moorfoot

Judy Noble

Dr Marion Norton
Lynette Parsons
Bronwyn Springer

Jacky Upcroft

Jacqui Walters

Richard Whittington OAM
Shane Williamson

Dr Catherine Yelland
Anonymous (4)

Bequests

We honour supporters whose passion for theatre lives on with enduring impact through their bequest.

Margo Bartley
Peggy Given
Pamela Marx

We gratefully thank supporters who have included a future bequest in their will to Queensland Theatre.

Family of Bille Brown

Warren Tapp

We thank all partners and supporters for your ongoing support. If you would like to support us in our work,
please contact development@queenslandtheatre.com.au or phone 07 3010 7600.

Sudhesh Somu, Caroline Dunphy
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We are made of the stories
we are told, and the stories
we choose to tell.
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“Epic in its theatricality...an unforgettable journey through
a tantalising collision of languages, times and places.”
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By Jordan Shea
Directed by Kenneth Moraleda

%‘ WINNER ¥
Queensland Premier’s

Drama Award
2025
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Gueensland Premier’s Drama  Queensland Premier’s Drama -
Award s proudly supported by Award Prize Sponsor Presented as part of SCAN TO BOOK
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‘ We're upgrading
your airport.

Thanks for your patience
as we create your future

Brisbane Airport. Br‘iS bane
bne.com.au/futurebne / A| rport

Bold stories. o

Real connection. |
Lasting impact. .
Become a Corporate Partner : ;- FB A 5 \?q‘

with Queensland Theatre. ‘ ‘# ";/ P ges-
Let your story take centre stage.

Take the first step - contact development@queenslandtheatre.com.au
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“Brilliant and intelligent ...
this is courtroom drama at its finest”

- The Independent

GOOD MEN

Directed by Daniel Evans

In association with
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PERFORMING Ax‘“
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Your support means:

Investment in our future makers — funding
scholarships, internships and practical
training for emerging artists and theatre
makers, creating a sustainable and

thriving creative community.

Fostering groundbreakers — driving
innovation through cutting-edge tools,
technology, and new storytelling that
brings bold ideas to life.

Creating a community of storyshapers
— supporting the development of
original, homegrown stories that speak to
Queensland audiences and resonate on
stages around the world.

Thank you for believing in
the power of theatre and
storytelling to inspire,
connect, and transform lives.

Please consider making a
gift today to help us keep
the magic of theatre alive
for everyone.
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ﬂ Managed Services Provider
ALLIANCE N= Microso

Building the Technology Platform
BUSINESS TECHNOLOGIES [ Solutions Partner that Drives Business

Core Competencies -

lution

er to the corporate 'e help

IT Managed Services
embrace r n by
Sl nath = Service Agreements
« Endpoint Management
« Infrastructure Management
+ Device Management

Consultancy Services

= Business Technology Review
» IT Strategy Roadmap

« |IT Consulting

+ Microsoft Consulting
+ Backup & Recovery Management

 IT Vulnerability Assessment
Get a FREE Consultation

IT Security Microsoft Azure & Office 365

= Microsoft Teams Adoption
crosoft 365 Migrations

» Microsoft Azure Deployments
» Desktop as a Service

= Email Security & Protection

= Microsoft 365 Business Voice

* Microsoft Sentinel Cloud SIEM

« Defend Against Threats w/SIEM + XDR
Workshops

@ Alliance Business T
Contact information

« Email Phishing Simulation & Training
* Microsoft Secure Score

« Secure Identities and Access Workshops

Values That Drive Us
Computer Alliance

# Combined with our mother computing company, Computer Alliance, and our 24/7 support
ntact information

team of industry certified experts, we pride ourselves on our accreditations and partnerships
with industry leaders to provide the best support services and solutions for our clients'
business goals and IT strategy. Quality is at the core of everything that we do. We strive to
maximise the benefits that our customers derive from their investments.

|
? @ Q ? Brisbane's favourite event catering company
[ -

Dclicious moments, expertly catered.
CUISINE ON CUE

* EVENT CATERING - w: cuisineoncue.com €: catering@cuisineoncue.com
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Loving this season?

Sign up now to be the first
to discover our 2026 Season.
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Her Excellency the Honourable
Dr Jeannette Young PSM
Governor of Queensland

BOARD MEMBERS

Dean Gibson (Chair)

Liz Burcham (Deputy Chair)
Tracey Barker

Stephen Carleton

Christine Castley

Rachel Crowley

Michael Dart

Susan Learmonth
Stephanie Parkin
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GROUP

Lydia Miller (Chair)

Hannah Belanszky

Nathan Jarro

Roxanne McDonald
Charles Passi

Michael Tuahine

ARTISTIC ELDER
Roxanne McDonald

CHIEF EXECUTIVE
Criena Gehrke

ARTISTIC DIRECTOR
Daniel Evans

EXECUTIVE ASSISTANT
Kate Holloway

PROGRAMMING
DIRECTOR OF PROGRAMMING
Min Collie-Holmes
PRODUCER

Pip Boyce

PRODUCER

Ari Palani

PRODUCER

Danielle Carney
ASSOCIATE PRODUCER
Nathan Mills

HEAD OF ARTISTIC
DEVELOPMENT

Saffron Benner
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Isaac Drandic
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Claire Carlin
DRAMATURG

Kamarra Bell-Wykes
COMPANY GRADUATE
Waverley Stanley

BUSINESS GROWTH
AND DEVELOPMENT

DIRECTOR, BUSINESS GROWTH
AND DEVELOPMENT

Sarah Adam
SENIOR MARKETING MANAGER
David Graham

MARKETING CAMPAIGN
MANAGER
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Madison Bell
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Myk Brown

Ngaire Lock

PRODUCTION
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Dan Maddison
PRODUCTION MANAGER
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TECHNICAL COORDINATOR
Nathaniel Knight
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Bridget O’Brien
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Yanni Dubler

COSTUME MANAGER

Nathalie Ryner

COSTUME COORDINATOR
Tracey Leino

HEAD OF WORKSHOP

John Pierce

DEPUTY HEAD OF WORKSHOP/
HEAD MECHANIST

Terron Titus
CARPENTER

Tim Pierce

TRAINEE CARPENTER
Joshua Millers

HUMAN RESOURCES AND
GOVERNANCE MANAGER

Donna Maher
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PRODUCER
Kat Harch
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BACKTO BILO VIDEO OPERATOR SPECIAL THANKS TO
PRODUCTION TEAM Lachlan Cross

HERO IMAGE
SCENIC ARTIST SOUND OPERATOR Stephanie Coombes
Leo Herreygers Tommi Hirvonen REHEARSAL & PRODUCTION
WARDROBE MAINTENANCE LIGHTING OPERATOR PHOTOGRAPHY
Kasey Turner Cameron Menzies Morgan Roberts

VIDEO CONSULTANT

Caitlyn Rose Kidney Auslan Stage Left

Vantagepoint Audio Description

ACKNOWLEDGEMENTS
The foyer installation and cultural consultancy were supported by the Dr Don Batchelor Award, granted by

the Creative Industries Faculty at Queensland University of Technology.

Back to Bilo Mentorship Program is supported through the Australian Cultural Fund and received matched
funds via the ACF Boost Program.

Licensed material used in this production has been sourced from the You Have Been Told a Lie podcast.
We acknowledge Thinesh Thillainadarajah and Jay Ooi as the creators of the podcast. Used with permission
from Shoes Off Productions Pty Ltd. © Shoes Off Productions Pty Ltd, 2023.

The WOW Festival play reading in Biloela was supported by WOW Australia and Brisbane Festival.

The 2024 regional development and showing was supported by the Queensland Government
through Arts Queensland and Queensland Theatre.

The 2023 trip to Biloela and Gladstone was made possible thanks to a Festivals Australia Grant from
the Australian Government.

The 2022 development was supported by Brisbane City Council’s Creative Sparks program, a partnership
between the Queensland Government and Brisbane City Council to support local arts and culture in Brisbane.

In 2022, Katherine Lyall-Watson and Matt Scholten were also supported by the Australian Plays
Transform Duologue Program.

Sarah Mclntosh, Liz Buchanan, Erika Naddei
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BRISBANE
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Board of Directors
Anna Reynolds (Chair)

Philip Bacon AO (Deputy Chair)

Kim Challenor
David Lyons
Simon Morrison
Amanda Newbery
Anna Palmer
Michelle Tuahine
Graeme Wikman

Artistic Director
Louise Bezzina

Chief Executive Officer
Charlie Cush

Marketing and
Communications Director

Michael Adams

Director of Partnerships
and Philanthropy

Fabienne Cooke

Program Director
Bella Ford

Chief Financial Officer/
Company Secretary

Claire Hooper

Technical Director
Tim Pack

Administration Manager
Justine Robins

Production Manager
Richard Clarke

Brisbane Festival is a festival
like no other, born from a city
unlike any other.

A river city known for its bold energy and vibrant spirit,
Brisbane also carries an unexpected rawness — rooted
in a history of defiance, charged with intensity, and alive
with thought-provoking creativity.

This duality defines us. We don’t just host a festival, we
transform the city. Theatres, venues, parks, streets, and
rooftops become vibrant stages for uniquely Brisbane
experiences, where art collides with place, and audiences
are immersed in moments that celebrate the city's
contrasts — bright and electric, raw and revelatory.

Explore the program and book tickets
at brisbanefestival.com.au

Brisbane Festival continues to build a festival that
expresses its respect for and acknowledgement of the
various Traditional Owners and Custodians of Aboriginal
and Torres Strait Islander lands and waterways.

Our respects extend to the local and neighbouring
Communities where the works are performed and
celebrated across Brisbane areas. We acknowledge their
continuing connection to land and waters and honour the
Elders past and present.

land
Government BRISBANE CITY

ue

Brisbane Festival is an initiative of
the Queensland Government and
Brisbane City Council

Festival House, L2, 381 Brunswick Street

PO Box 384, Fortitude Valley Qld 4006

() 0738335400 () brisbanefestival
brisbanefestival.com.au brisbanefestival
brisbanefestival@brisbanefestival.com.au 0 @brisbanefestival



STAFF

Co-Artistic Director,
Director & Performer
Caroline Dunphy

Co-Artistic Director & Writer
Katherine Lyall-Watson

Dramaturg
Kathryn Kelly

Producer
Kristen Maloney

Administrator
Jessica Veurman

BOARD

Kathryn Kelly (Chair)

Glen Player (Treasurer)
Kristen Maloney (Secretary)
Rosemary Hinde

Kelly McKellar-Nathan

Mel Storey

CONTACT

B4 admin@belloocreative.com
@belloocreative
0 belloo.creative
M belloo-creative

V belloocreative

ABOUT BELLOO

Bringing people and stories out of the shadows

Belloo is an award-winning, female-led theatre company
committed to creating bold, original works that amplify diverse
voices and champion new Australian stories. Since 2013, Belloo
has developed and toured 11 acclaimed productions, including
SAND, Motherland, Rovers, Boy, Lost, and Back to Bilo.

Rooted in interdisciplinary collaboration and cultural engagement,
and blending text and movement to create original works, Belloo
creates dynamic performances, installations, and digital content
that resonate locally, nationally, and internationally. Our strength
lies in our ability to nurture projects and partnerships across
years, states, and countries, ensuring our work remains artistically
rigorous and deeply relevant. Guided by a First Nations First
ethos, we prioritise storytelling that brings voices out of the
shadows and supports sustainable creative practice.

Belloo acknowledges the Traditional Custodians of Country
throughout Australia, particularly the Jagera and Turrbal Peoples,
on whose land our company is based. We pay our respects to
Elders, those who have passed into the Dreaming, those with us
today, and the Elders of tomorrow, as well as to all Aboriginal
and Torres Strait Islander peoples across the lands where

we live and work.

WITH GRATITUDE

To the Nadesalingam family: Priya, Nades, Kopika
and Tharnicaa

For giving us access to interviews they’d conducted, hugest thanks
to Matt Scholten, Thinesh Thillai and Jay Ooi.

To the interviewees who generously shared their stories

with us: Priya and Nades; Simone Cameron; Angela and Alan
Fredericks; Bronwyn, Harry and Molly Dendle; Vashini Jayakumar;
lain Murray; Nicholas Dorward; Margot Plant; Marie Austin; Brenda
Lipsys; John and Anne Smith; Laraine Webster; Marion Meisner;
Jayne and Pablo Centurion; Lacey Jae O’Halloran; Jenny Ralaca;
Carina Ford; Rebekah Holt; Aran Mylvaganam; Ben Hillier; Brad
Coath; Sudhesh Somu, and Mayor Nev Ferrier.
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